
Delfunland is an imaginary city where love and dolphins 
are celebrated.
Perfect balance reigned. 

The Magic Fountain fl owed freely, and tourists 
fl ocked to make their love last forever. 

But one day its fl oral emblem, the Delphinium, renowned both for 
its unparalleled beauty and its toxicity, took control of the city, 
proliferating to the point of driving the inhabitants away.
They left behind the traces of a carefree life.





Once the backdrop for numerous photos of couples who 
came out to celebrate love, the city’s famous neon still 
crackles every now and then.

On the now deserted square stands the 
wreck of the Cadillac, once the pride of 
the city, in which young lovers used to 
embark on a city tour.

Drained of its water, the Fountain is 
now covered in Delphinium. 
The shop fronts, the only remains of 
the place’s fl amboyant activity, still 
hold many secrets and omens of love.

The bank hasn’t issued dols for a long time, 
and the stained-glass windows in the Chapel have been replaced by 
endless interlacing of the invasive plant.

The monumental entrance to the abandoned Gran Delphini Hotel 
nevertheless invites you to step inside and wander a long corridor: a 
checkered fl oor, neo-classical friezes and vaults now blend with the 
scrolls of the Delphinium, which seems to spring from the ceiling. 
You arrive in a room where nothing seems to have changed since the 
great departure; the masterful bed occupies the space, richly decorated 
and all dressed in pink.

With a last breath, the fi replace seems to recount the serenity and 
conviviality of bygone places.
On the dressing table, the unburnt candles are doomed never to burn 
again, as the plant gradually takes them over.

Finally, at the exit, as an ultimate snub, the still well-ordered souvenirs 
of this bygone world are the last witnesses to this candy-pink utopia.
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In the experimental space of the 
basement of the Collection Lambert, 
Delphine Dénéréaz invites you to explore 
the remains of Delfunland, a buried world 
dedicated in its time to love and dolphins. 
A Cadillac, a fountain, facades, a souvenir 
shop, and a hotel room all bear witness 
to the memory of a city covered in toxic 
ornamental plants that have got out of 
control.

You enter this lush universe as if you had 
just stepped through Alice’s mirror1 or 
fallen into Rita’s blue box, not far from 
Mulholland Drive2. The setting has seized 
on reality to create an unprecedented 
sensory experience. 

You recall the existence of sonic plants 
in a shop in Vermilion Sands, somewhere 
between Arizona and Ipanema beach3, or 
the presence of a mysterious plant called 
Audrey Junior, which feeds on human 
blood in the dark shop of an American 
florist4.

Here, the plant invasion organised itself to 
the rhythm of the weeks the artist spent 
weaving, following the technical process 
of the lirette, drawn from the vernacular 
culture of the seventeenth century. The 
Delphinium now thrives on the remains 
of a world buried under exuberant 
ornamentation, where the remnants of 
Delfunland intertwine in countless strips 
of fabric.

Through this proliferation of signs, 
where plant and urban representations 
intertwine, where contemporary 
references collide with those of a more 
abstract, buried city, Delphine Dénéréaz 
seems to have brought to a successful 
conclusion the undertaking criticised 
in its time by modernist architect Adolf 
Loos. “A major opponent of the aesthetic 
hybridity of Art Nouveau”, which he 
considered erotic and degenerate, he 
tirelessly fought against the decorative 
overabundance of the late nineteenth 
century in his famous book Ornament and 
Crime and in the many austere façades 
he created.5

In a gesture as exhilarating as it is precise, 
the artist takes decorum to the extreme, 
offering up an entire city to the insatiable 
appetite of the Delphinium’s ornamental 
motifs. She takes you right to the heart 
of that elusive moment when everything 
feels as if it could spiral out of control. 
As she weaves tirelessly, she draws the 
unstable contours of the landscape of 
our contemporary lives, stifled by the 
signs and shapes produced in this world 
and in the virtual world of our touch 
screens. But hope creeps in through this 
weaving technique based on reuse and 
appropriation, in the incredible freedom 
to make that surrounds us.

Stéphane Ibars, curator

1•  Lewis Caroll / 2•  David Lynch / 3•  J.G. Ballard / 
4•  Roger Corman / 5•  Hal Foster
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Bienvenue à Delfunland
[RENDEZ-VOUS, Sous-Sol]



Delphinium
The Latin name Delphinium and its French derivation “Dauphinelle” come from Dioscorides, 
describing the shape of the flower bud that would resemble the rostrum of a dolphin.
There are more than twenty-five species, many of which have dense, showy flower spikes and 
are grown as ornamental plants. They are used in a variety of public landscaping projects, as 
well as in many floral creations for domestic spaces, hotels, and other tourist facilities.
All parts of the plant contain the alkaloid delphinine and other highly toxic diterpenic alkaloids. 
Extracts of this plant are used in phytotherapy in low doses. When ingested directly, they 
cause nausea and vomiting. In high doses, they can cause death. 
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Listen to the interview (in French) 
with the artist on our website.
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